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Abstract

Boyan Znepolski “Preserving or Destroying Monuments: The case of  ‘‘1300 years Bulgaria’’

Thе presentation will focus on the monument “1300 Years Bulgaria”, which was constructed in 1981 in

the very center of Sofia, close to the National Palace of Culture, and was demolished in 2017. The main

purpose will be to reconstruct the central positions, which took part in the public debates concerning the

destiny of the monument. This reconstruction allows us to distinguish between four types of reactions and

subsequent argumentations: the critiques, the defenders, the reconcilers and the protesters. These

positions differ in the specific articulation of esthetic and political arguments as well as in the specific

sensitivity of each generation to the communist past and its cultural heritage. In conclusion the

presentation will raise some more general questions: Who could make the decision to destroy a

monument? What could take the place of  a monument that has been removed?

Ina Belcheva “Heritage, Memory and Art Politics in Postsocialist Bulgaria: Platform
“Mausoleum”

The Mausoleum of Georgi Dimitrov was the most important monument for Bulgaria’s communist regime,

the pedestal onto which it stood. After November 1989, it became a focal point for political and social

contestations, as well as memory negotiations. Artistic expression was used as a way to transform the site

and its ideological charge. In August 1999, the mausoleum was destroyed and, on its site, it left an empty

platform. Contemporary artists have since been interrogating this void in Sofia’s public space, and have

thus contributed to writing the monument’s history and to constructing a new, artistic, memory of the

mausoleum.

Since 2017, the site has been appropriated in a more institutionalized manner, and has been assigned as a

permanent spot for temporary art installations. In our presentation, we would like to dedicate a special

part to this last phase of the empty platform’s existence, its new institutionalized filling, and see whether

this use is looking to add a new layer to the site’s history or, rather, is striving to neutralize the memorial

charge of  the platform through art.

Maté Csanda “Reactionary Remodeling Public Space: the Kossuth Square in Budapest”

The paper will focus on the historical stratification but also on the numerous commemorative and

identity-political implications of the current appearance of Kossuth Square in Budapest. The public space

surrounding the Hungarian parliament building is one of Hungary's most exposed squares thanks to its

history and symbolic valence – and in recent years it has often been labelled the "nation's main square".

The current scenery structure of the monuments on the square will be analyzed in terms of its



narrative-staging structures, especially in the context of the recent „Imre Steindl program“. In the summer

of 2011, the 2/3 majority of the parliament decided on the comprehensive restoration of the square, which

was understood to mean the restoration of its appearance from the interwar period - this also took place

in the last few years, with the extensive exclusion of the civilian public and expert committees and the

usual forms of civic participatory consensus building. But what exactly was reconstructed - and why

exactly is the interwar era the historical reference framework? Which monuments were banned and why

were signatures of discontinuity, ambiguity (or accentuations of other memory-political paradigms) literally

erased from the appearance of the square? Why is the meticulous reconstruction of the status quo ante

1944 so important for Viktor Orbán´s establishment? What are the official commemorative goals of this

monumental project of restorative nostalgia, which, in addition to the restoration of certain monumental

sculptures, provided a series of other reframings (facade reconstructions, architectural-urbanistic redesign,

changes at the institutional level, status of  the square from a legal point of  view)?

Behind the manifest level of the seemingly coherent and well-planned monument ensemble of the

interwar period, the lecture outlines the dimension of historical contingencies, of decision-making - the

square as a successively emerged structure of partly disparate signifiers as a result of historical caesurae,

adaptations and attempts at compromise - as a process of amalgamations and palimpsestations. On the

basis of a few examples, certain structural moments will be illuminated in order to illustrate how the

„today's“ monument ensemble as a thoroughly well-calculated set of props not only depicts political

myths, but rather produces them? Which myths and how exactly are „produced“, embodied, inscribed and

culturally stabilized here?

Can the square, as a staged totality, be said to have a coherent „rhetoric“? What symbolic logic of

references, intertextual moments, dialogical relations, and forms of narrative modeling unfold in the

square? And how does this relate to the new Basic Law in 2011 or the amendment to the Law on

Hungarians Abroad (2010)? What does the scenery structure of the square tell about the history of

Hungary – and which symbolic-rhetorical figures are responsible for the tendentious distortion of history

for which the square provides a stage? What smybolic-identity-political function does the square fulfill

from the FIDESZ party's point of view by articulating a seemingly very consistent, ethnonationalistically

tinged story of  victorious suffering and glorious mourning of  the „Hungarian nation“?

Nazlı Temir Beyleryan, “Renovation of  Armenian Monuments and Multiple Identities”

The collective memory of Armenian culture, uprooted a century ago, still has a presence through

architectural remains in Turkey, which exerts influence on the recollection of  today’s inhabitants.

The long history of Armenians in Anatolia was destroyed and denied during the forced reconstruction of

a Turkish national memory. The new nation-state felt it necessary to build a legitimizing national

discourse, which claimed that Anatolia has always been Turkish.



In the aftermath of the 1915 Armenian genocide, the newly formed Turkish nation-state imposed the

transformation of “time and space” in Anatolia to exclude “the other”. Even today that seems to be the

source of  the struggle for the society of  Turkey in relationship with Anatolia’s Armenian heritage.

Having said that, it is important to note that the relationship between the current inhabitants and the

vestigial remains of “the others” does not occur in a single way. There are also other dimensions of this

relation that need to be questioned: What is the interaction between the subject and the object? How does

the object influence the Subject? Do these architectural monuments, as an object, push Armenian space

further into “otherness,” or help to break the boundary between the “self ” and the “other”?

Niko Angell-Gargiulo “Aesthetic Transformations of  Hagia Sophia”

In line with the MA History and Literature Symposium project, I will give a brief history of the

transformations of the Hagia Sophia from its inception to the present changes. I will track some of the

aesthetic transformations of the mosaics and rituals within the building. Then using Pierre Nora’s idea of a

Lieux de Mémoire, I want to discuss what kind of memories have persisted, what is the character of the

transformations, and what Hagia Sophia means to us today.

Daniel Gamper “Monuments, Absence, and Memory in Contemporary Barcelona”

The Spanish transition to democracy built upon the need to stress “consensus”. In the beginning of the

21st century, political and cultural polarization has remerged. One of the issues of this polarized public

discussion is the politics of memory. During the past five years the city council of Barcelona has

intervened innovatively in the monuments of the past in the public space. We will look at one of these

interventions aimed at exposing Barcelona’s ambiguous legacy.
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